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Since 1977, Divertimento Ensemble has been promoting contemporary music,
nurturing new talent, and creating art for an ever-wider audience. A regular
presence at major international contemporary music festivals, in 2004 they
created "Rondò," a season of concerts and encounters featuring contemporary
music held annually in Milan. Divertimento Ensemble follows two guiding
principles that inform much of their choices and activities: youth engagement and
education. This commitment has led over the years to the creation of IDEA, the
International Divertimento Ensemble Academy, which brings together the tools
used to pursue these goals: competitions, calls, workshops, masterclasses, and
courses organized annually for young composers, performers, and conductors.

From July 27th to August 4th, it is holding, in collaboration with the “Vano
Sarajishvili” Tbilisi State Conservatoire, the 12th edition of the International
Workshop for Young Composers. The editions up to 2024 have always been held
in Italy, but for the 2025-2027 period, thanks to the support of the Art Mentor
Foundation, the Workshop has been brought abroad: in Bulgaria (Sofia 2025),
Georgia (Tbilisi 2026) and Latvia (Ventspils 2027). The initiative also includes
three final concerts open to the public, presenting the results of the Workshop and
performing pieces commissioned by the Divertimento Ensemble and written by
the 20 young composers selected. The first concert (August 3rd 19.00) is
dedicated to compositions for solo instruments, the second and third concerts
(August 4th 17.00 and 19.00) feature the 13 ensemble compositions and the
piece for solo percussion. The Workshop's composer tutors are Maka Virsaladze,
Gabriele Manca, and José Javier Torres Maldonado. To enhance the cultural and
artistic exchange of this collaboration, two Georgian musicians (clarinet and violin)
joined the Divertimento Ensemble for the entire duration of the workshop.



Noemi Conti
mar tremar
Lorenzo Gorli violin

Haodong Wang
In the summoning of rain
Daniele Valabrega viola

Lika Jgerenaia
Saudade
Martina Rudic cello

Program

Aleksandra Woźniak
świergot
Luca Avanzi oboe

Gihun Shin
一 劃
Maria Grazia Bellocchio piano

Po Hang Yuen
After Jiukuang
Maria Grazia Bellocchio piano



świergot is a diptych in which I explore
sonic realism. The two movements
capture the soundscape of birdsong at
dawn and at dusk. The first movement
was written in Baltimore, the second in
Kraków.
The work is also a diptych in a conceptual
sense, unfolding between presence and
memory. On one level, it reflects the
birdsong heard today; on another, it
evokes the lone Hawaiian bird Kauaʻi ʻōʻō
—the last of its species—whose song
persists in the face of inevitable
extinction.
świergot is the song of a species on the
brink of extinction. Something essential
has been killed, and all that remains is
the desire to confine it within a cage. Yet
a bird cannot be humiliated. Its boundless
tenderness and instinct only grow
sharper. And if love is no longer
something that can be asked for, then
what purpose does this song still serve?

Aleksandra (Ola) Woźniak (b. 2005) is a composer and cellist based in Chicago and
Baltimore. She is currently studying composition at the Peabody Conservatory, where
she works with Du Yun, Felipe Lara, and Oscar Bettison. Alongside her musical training,
she pursues studies in art history at Johns Hopkins University. Woźniak has collaborated
with ensembles and institutions including the Peabody Conductors’ Orchestra,
Divertimento Ensemble, the Chicago Youth Symphony Orchestra, .abeceda
Contemporary Ensemble, the Peabody Conservatory Saxophone Department, the
Peabody BFA Dance Department, the Ah Young Hong Studio, and the Lollapalooza
Festival. Her works have been premiered in the United States, Slovenia, Georgia, and
Poland. Alongside her compositional practice, Woźniak conducts research on liturgical
music. She is the recipient of the prestigious Tyler Center Fellowship at Johns Hopkins
University for her research in this field. Her research project on the musical activities of
the Polish Brethren in Lesser Poland, together with an artistic project based on
reinterpretations of the epigrams of Jan Kochanowski, received support through a
Peabody Institute Creative Grant. She is also an archival intern at the Baltimore
Museum of Art and is actively engaged in promoting Polish culture—particularly Polish
music and visual art—in the United States. Her artistic and scholarly interests
encompass both historical and contemporary forms of religious practice and their
relationships with language, culture, ritual, and acoustic space. In her recent works, she
explores new ways of reinterpreting historical texts and liturgical structures through
contemporary compositional techniques, bringing together historical inquiry and present-
day musical practice.

Aleksandra Woźniak
świergot
for solo oboe 



Rain is not only a natural phenomenon but
also carries symbolic meanings across
cultures. It is often associated with life,
growth, and renewal, yet it can also evoke
feelings of sadness, loss, and isolation.
Growing up in Northern China, I often
eagerly awaited the arrival of summer
rainstorms. As a child, I would listen to the
sound of raindrops hitting various surfaces
for hours, fascinated by the contradictions
within rainfall, how it could be both isolating
and cleansing, peaceful yet invigorating.
Over time I developed complex and
personal feelings toward rain.
In the Summoning of Rain draws on this
emotional landscape and the idea of calling
for rain through an imagined ritual. The
piece unfolds through a sense of
anticipation, secrecy, and mounting tension,
reAecting the longing bound up in such a
summons. The rain remains withheld until
the /nal moment, when the atmosphere
/nally shifts and the /rst raindrops arrive —
just as the music abruptly cuts off.

Haodong Wang (b. 2001, Xi’an, China) is a Cologne-based composer whose work
explores the theme of duality. His music draws on phenomena with inherent dual
meanings, inhabits the space between noise and melody with a poetic sensibility,
unfolding through fluid structures. His music has been performed internationally at
festivals and venues including the Impuls Festival, Barcelona Modern, IntAct Festival,
Verbrugghen Hall, Salle Cortot, and Wigmore Hall.
His work has been premiered by Ensemble Linea, Ensemble Musikfabrik, Ensemble
Recherche, the Sydney Symphony Orchestra Fellows, Taceti Ensemble, Valette
Ensemble, and Zone Expérimentale Basel, among others. He maintains a strong
interest in writing for solo instruments and close collaboration with performers; recent
projects include works for flautist Francesco Marzano and chromatic harmonica player
Hon Ning Cheung, as well as a viola concerto written for Wenhan Jiang, co-principal
viola of the Royal Philharmonic Orchestra.
In 2024, he receives the RNCM Gold Medal, the highest accolade awarded by the Royal
Northern College of Music (UK). He also received the Special Prize at the Ise-Shima
International Composition Competition (Japan), and his work is featured on Score
Follower.
He began formal composition studies in 2021 at the Royal Northern College of Music,
studying with David Horne, Emily Howard, and Steven Daverson. He graduated in 2025
with First-Class Honours. He is currently pursuing a Master’s degree at the Hochschule
für Musik und Tanz Köln, studying with Miroslav Srnka.

Haodong Wang
In the summoning of rain
for solo viola 



mar tremar was imagined by the
composer as a musical recount of the
trembling nature of the sea. By the use of
micro-variations through different natural
harmonics on the open strings, sound
waves that cross all of the violin range
are created and then frozen in space and
time, just to be defrosted again and
continue flowing before exploding to be
free again in the air, just as minuscule
water particles, while the echo of their
passage resonates all around.

Noemi Conti was born in Cantù (Como, Italy) in 2000. She approached music from a
very young age, by singing and taking guitar and piano lessons. She got a Bachelor’s
degree in Composition at the Conservatory of Como in 2023, followed by a Master’s
degree in Composition at the Conservatory of Milan in 2026. She studied with Vittorio
Zago, Pasquale Corrado and Federico Gardella. In 2022 she won the first prize of the
Karol Szymanowski International Music Competition in the voice category with her piece
“Inizio di pubertà” for solo soprano. In 2024 she attended the composition masterclass of
the International Music Campus of Sermoneta (Latina, Italy) with Alessandro Solbiati,
and was selected to compose a new piece for solo cello (“e ballavano come se non ci
fosse nessuno a guardarli”) for the 2025 edition of the Pontino Festival, which was
performed by Michele Marco Rossi. She is also a singer and a bass player with her rock
band “Blackwire”, and in 2024 has founded Euphoria APS, a social and music promotion
association that includes the Euphoria Orchestra and the Coelacanthus choir and is
dedicated to organising free concerts in the area of Como; she is the current president.

Noemi Conti
mar tremar
for solo violin



Saudade for solo cello explores the feeling of
carrying an invisible emotional weight even
during moments of happiness. The piece
moves through fragile harmonics, layered
glissandi, multiphonic textures, circular
bowing, and body percussion, creating a
sound world that constantly shifts between
intimacy and tension. Rather than following a
fixed narrative, the music remains
suspended, unstable, and searching. Slow
gestures and evolving timbres reflect the
feeling of wanting to fully experience joy while
never completely escaping a quiet sense of
emptiness in the background.

Lika Jgerenaia, born on 5 September 1999, is a Georgian composer and singer working in the
field of contemporary music. Her musical journey began at an early age through singing and
writing music. Years of choir experience, solo performance, and piano studies shaped her
sensitivity toward harmony, timbre, and the expressive possibilities of sound. She studied
Composition and Musicology at the Tbilisi State Conservatoire, earning Bachelor’s and Master’s
diplomas and at the Conservatorio di Musica “Giuseppe Verdi” in Milan, expanding her artistic
perspective through different musical and cultural contexts. These experiences have deeply
shaped her artistic voice and her relationship with sound.
Her music is closely connected to human emotion and inner psychological processes. She is
drawn to fragile states, emotional extremes, and moments when communication becomes
unclear or collapses entirely. Many of her works explore inner dialogues - between two people,
between reality and memory, or within a single person.
Lika composes for solo instruments, ensembles, orchestra, and electronic media. Her recent
practice focuses on electroacoustic music, where electronics become an extension of the
instrument or an inner voice revealing what cannot be spoken. Her work explores instrumental
experimentation, extended techniques, microtonality, and the hidden structures of acoustic
phenomena.
For Lika, composing is a form of storytelling through emotional movement, tension, and
transformation of sound. She carefully considers each work’s internal architecture while
remaining attentive to the listener’s experience, creating intimate sonic spaces where
audiences can engage deeply with music. Literature, human relationships, psychological
conflict and everyday emotional experiences are recurring sources of inspiration.
Alongside composition, she is interested in sound art, field recording, and community-based
artistic projects, exploring how sound can preserve memories, landscapes and cultural
identities.

Lika Jgerenaia
Saudade
for solo cello 



Po Hang Yuen (Arthur) is a composer and doctoral candidate in Composition at the Guildhall
School of Music and Drama (supervisors: Julian Anderson, Malcolm Singer, Raymond Yiu).
His research-led practice, An Exploration of Chinese Cultural Symbols in a Composer’s
Practice, investigates identity, symbolism and cross-cultural encounter in contemporary music.
His works have been performed internationally by ensembles including the BBC Philharmonic,
Britten Sinfonia, PHACE and the Moscow Contemporary Music Ensemble. He has given talks
and lecture-recitals at institutions such as the University of Manchester and the University of
Hong Kong. 
Yuen’s awards include the Mendelssohn Scholarship for Composers (2025), MAP-IMC 2023
(3rd Prize) and a top diploma at New Melodies II; his doctoral studies are supported by a
Postgraduate Research Fee Bursary. He is a board member of the Asian Young Musicians
Alliance (AYMA) and is active as a composition teacher and guitarist.

Po Hang Yuen
After Jiukuang
for solo piano 

The work draws its primary pitch material from selected structural tones extracted from the
ancient guqin piece Jiukuang (Drunken Maniac). Rather than quoting the source directly,
these pitches serve as "pillar tones" from which the work's harmonic fields and gestural
behaviours are generated. This approach allows the source material to function as an
underlying structural framework rather than as recognisable musical quotation. The first and
fourth movements, Luminescent and Stream, derive much of their harmonic language from
chords constructed upon these pillar pitches, creating a sense of resonance and continuity.
In contrast, the second movement, Surge, departs from this relative stability through a more
chromatic and volatile pitch environment. Rapid accumulations of energy, registral
expansion, and unstable harmonic movement generate an increasingly turbulent sound
world before gradually dissolving into the more fluid and continuous character of the final
movement.The third movement, Liana, is based on the diagonal pitches of a pitch matrix,
which,  coincidentally, are all centred on the pitch F. These tones are expanded into
numerous pitch sets that are layered, superimposed, and juxtaposed into evolving
sequences, producing intricate networks of intertwined sonorities that evoke the image of
entangled vines. Across its four movements, the work explores how a limited collection of
pitches can be transformed into diverse harmonic and textural states. Through this
continuous process of development, it examines the relationship between resonance,
fragmentation, and flow, revealing how a single pitch identity can generate a rich and
evolving musical landscape.



「一劃」(Ilhoek, “One Stroke”) explores the
unfolding of a single gesture through time.
The work was inspired by the process of
creating a brushstroke in East Asian ink
painting: from the moment the brush
absorbs ink, to its first contact with the
paper, the spreading of ink across the
surface, and the continuous movement of
the stroke itself.
The piece begins from a condensed sonic
core and gradually expands through
resonance and harmonic overtones,
unfolding into increasingly
unstable and complex sonic states. As the
work progresses, the music opens itself
toward a wider spectrum of pitches,
resonances, and textures. A central
structural idea of the piece is the gradual
expansion of register. Beginning in the low
register of the piano, the musical flow slowly
extends upward through the instrument until
reaching its highest register, forming a
single continuous line across time. In this
way, the entire work can be understood as
the temporal trace of one evolving stroke.

Born in Korea in 1997, Gihun Shin studied composition at Hanyang University in Seoul.
After completing a master’s degree in composition at the Hochschule für Künste
Bremen, he is currently pursuing a Konzertexamen (3rd cycle) in composition there and
is based in Germany.
At the center of his work is not the reproduction of tradition or historical material as a
fixed style, but a process of questioning the principles and modes of thinking embedded
within them and reconfiguring them in a contemporary context. 
For Shin, composition is not about adhering to a specific aesthetic,but about reducing
musical material to its essential principles and expanding it into new sonic and structural
contexts. His work is particularly concerned with structure, the perception of time,
tension and release, and states of sonic instability.
In his compositional practice, he considers not only the work itself but also the
performers’ physical experience of the music and the listeners’ perception of sound.
Collaboration with performers therefore plays an essential role in his work, as he
understands music as something that ultimately comes into being through performance.
Shin understands his work as a dialogue between past and present. Rather than
repeating existing material, he seeks to rethink it through contemporary musical
language and, through this process, explore new musical possibilities.

Gihun Shin
「一劃」(Ilhoek)
for solo piano
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